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 ICA Miami was founded in 2014 with a commitment to building a 

forward-looking collection that reflects the most innovative art being 

made around the world, as well as the most pressing issues of today. This 

dynamic collection of contemporary and emerging art is sited in the 

vibrant and multi-dimensional cross-roads of cultures and histories that 

is ICA Miami. Representing the international diversity of contemporary 

art and cultural production, the museum is anchored by a 75% 

commitment of its annual acquisition budget to works by artists of color, which has continued to expand 

the museum’s representation of Black, Asian, LatinX, and Indigenous artists from South Florida, the United 

States, and across the globe. For this presentation, the museum’s curatorial team has selected over 100 

works from the museum’s recent acquisitions, including Henry Taylor, Toyin Ojih Odutola, Arthur Jafa, 

María Berrío, Hernan Bas, Alvaro Barrington, Rick Lowe, Avery Singer, Louise Bonnet, and Jill Mulleady, 

among others. The selected works highlight themes including abstraction, landscape, the human figure, 

and activism.  

 

 

 

 

 

 

 

 

 

Alvaro Barrington, They have They Cant, 

2021. Hessian on aluminum frame, yarn, 

spray paint, concrete on cardboard, 

bandanas. Institute of Contemporary Art, 

Miami. Gift of John and Kate Holland 

Carrafiell. 

https://www.dropbox.com/sh/kt490ab4g9a9zup/AAD3vjuoAX_4vtgWN98ZYoVXa?dl=0


 

 

 

 

   
 

ON VIEW 

 

Special Exhibitions 
 

Betye Saar: Serious Moonlight 

October 28, 2021 – April 17, 2022 

Images | Press Release  

 

ICA Miami presents a survey of rarely exhibited immersive, site-

specific installations from 1980 to 1998 by American artist Betye 

Saar. Rooted in the artist’s critical focus on Black identity and 

intersectional feminism as well as the racialized and gendered 

connotations of found objects, Saar’s installations expand on her 

celebrated repertoire and offer broadened insight into the African 

American experience and the African diaspora. Audiences have 

rarely had the opportunity to encounter the artist’s radical installations, many of which have been recently 

rediscovered and will be exhibited at ICA Miami for the first time in decades. Curated by ICA Miami Curator 

Stephanie Seidel, the exhibition includes the significant installation House of Fortune (1988), an ominous 

scene featuring a card table, tarot cards, and Vodou flags as a meditation on spirituality. The Ritual Journey 

addresses traditions of death and mourning, as does the artist’s altarpiece, Wings of Morning (both 1992). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Installation view: Betye Saar, Oasis, 1984. Courtesy 

of Roberts Projects, Los Angeles. 

https://www.dropbox.com/sh/gu6lfbpqvucaqoa/AAAaehyWs7VbRcGYtfTy_PI4a?dl=0
https://newsroom.resnicow.com/first-museum-survey-of-betye-saars-rarely-seen-installations-opens-at-the-institute-of-contemporary-art-miami-in-october-2021_20210625081402489/


 

 

 

 

   
 

Hugh Hayden: Boogey Men 

November 30, 2021 – April 17, 2022 

Images | Press Release  

 

Boogey Men features a suite of major new works created for the 

exhibition and debuting at ICA Miami by Hugh Hayden, known for 

his innovative work across mediums. Hayden creates 

anthropomorphic forms that explore humans’ relationship to the 

natural world. Trained as an architect, Hayden uses laborious 

processes—selecting, carving, fabricating—resulting in dynamic, 

surreal and critical responses to personal experience and social and 

cultural issues. Curated by ICA Miami Artistic Director Alex 

Gartenfeld, Boogey Men includes works that contend with 

perennial personal and political themes. The centerpiece of the 

exhibition, Boogey Man, appears as a police car at three-quarter size, draped in a white cover. Reflecting 

a complex approach to scale and cartoon, the work is an anthropomorphized automobile that resembles 

the ominous silhouette of a hooded Klansman, making a powerful statement on the role of white 

supremacy in institutions.  

 

Jadé Fadojutimi: Another Pathetic Fallacy 

November 30, 2021 – April 17, 2022 

Images | Press Release  

 

The first solo museum presentation for this fresh voice in painting, 

Jadé Fadojutimi features a suite of new, layered large-scale 

paintings created for the exhibition, alongside a range of existing 

works—providing a comprehensive snapshot of the artist’s 

trajectory to date. Representative of a new generation that is 

reinvigorating abstraction, Fadojutimi cites and updates the key art 

historical elements of the twentieth century, such as grids, webs, 

transparency, and layering. Co-organized by Gartenfeld and Gean 

Moreno, ICA Miami’s Director of the Knight Foundation Art + 

Research Center, the exhibition is a comprehensive consideration 

of Fadojutimi’s deep interior world, presenting works that highlight 

her wide range of techniques, the complex emotions she explores, 

and the inspiration she takes from her immediate environment.  

 

 
Hugh Hayden, Jazz 14, 2020. 

Courtesy of the artist and Lisson Gallery. 

 

 
Jade Fadojutimi, A Whisper of a Decadent Twilight, 

2021. 
Courtesy of the artist and Pippy Houldsworth 

Gallery. 

https://www.dropbox.com/sh/fd4z0l3jnc6mzcy/AAAXgYRcnRjnWXk_CSR9NIV_a?dl=0
https://newsroom.resnicow.com/solo-exhibitions-of-major-new-works-by-jade-fadojutimi-and-hugh-hayden-to-culminate-2021-season-at-the-institute-of-contemporary-art-miami/
https://www.dropbox.com/sh/ey30d0mbypjdx67/AADXpVZTx_wyDzPkix22Fh-ga?dl=0
https://newsroom.resnicow.com/solo-exhibitions-of-major-new-works-by-jade-fadojutimi-and-hugh-hayden-to-culminate-2021-season-at-the-institute-of-contemporary-art-miami/


 

 

 

 

   
 

 

Ground Floor Galleries 

ICA Miami’s ground floor exhibition space features solo exhibitions of work by artists across generations, 
including:  
 

Shuvinai Ashoona: Drawings 

November 30, 2021 – May 1, 2022 

Images 

ICA Miami presents Shuvinai Ashoona’s first U.S. museum 

presentation, featuring a series of enigmatic drawings and prints 

observing the evolution of indigenous Arctic life. Ashoona (b. 1961, 

Kinngait, formerly Cape Dorset in Nunavut, Canada) comes from a 

long line of Inuit carvers and printmakers; she began drawing in 

1996 and maintains a daily practice in the collective setting of 

Kinngait Studios at the West Baffin Eskimo Cooperative. Using a 

series of dynamic formal resources, her often large drawings and 

meticulously worked prints focus on the people around her and 

Arctic life as it has shifted from living off the land to settled communities. The drawings map a rich and 

imaginative world that grants Ashoona’s work an exceptional place within contemporary Inuit artistic 

production. 

 

Ellen Lesperance: Amazonknights 

November 30, 2021 – March 27, 2022 

Images 

 

Amazonknights presents a selection of new and existing paintings 

and two new sculptures that pay homage to feminist activism. 

Inspired by actions of protest that have shaped the twentieth 

century, the artist plumbs historical footage and photographs, 

sourcing images of protesters’ hand-knitted garments and 

translating them into paintings and sculptures. Citing inspiration 

from Bauhaus-era female weavers, the Pattern and Decoration 

movement, and feminist art of the 1970s and 1980s centered 

around the female body, Lesperance reframes image-making 

outside of male-dominated Western painting traditions while honoring the creative labor of women 

standing up against social and political ills and environmental destruction. These new works are an 

extension of Lesperance’s 2017 work, Amazonknights. Womonspirit. Womonpower. Glory., held in ICA 

Miami’s permanent collection. 

 
Shuvinai Ashoona, Untitled, 2019. Courtesy of the 

artist and Marion Scott Gallery. 

 

 
Ellen Lesperance, Amazonknights. Womonspirit. 

Womonpower. Glory., 2017. 

https://www.dropbox.com/sh/dsxe7dzzniehjyt/AACuSZazsuQn5wCCjrQF-V7Ra?dl=0
https://www.dropbox.com/sh/kegupgcxvd1guza/AAAXgMsbr61ngGqsL1ilDC8Ma?dl=0


 

 

 

 

   
 

 

Harold Mendez: And, perhaps, here, between 

November 30, 2021 – May 1, 2022 

Images 

 

A first-generation American of Colombian and Mexican descent, 

Harold Mendez’s work engages the long arc of hemispheric history, 

from ancestral cosmologies to the diasporic knowledges that form 

such an important part of New World cultures. Working in 

photography, sculpture, and installation, Mendez’s objects explore 

cultural memory, ritual, and transnational experiences. The 

exhibition includes a nearly one-ton counterweight sourced from a 

scrapyard in Captiva, Florida—a place Mendez explored during his 

residency at the Robert Rauschenberg Foundation in 2016. Its heft 

alone lends it a significant presence, but the markings of its 

surfaces from decades of usage point to the complex range of ways that bodies have been employed in 

the Americas—bodies, often forcedly brought over, that have been driven to the deepest pits of injustice 

and that have, despite all that conspired against them, soared to unexpected dimensions of joy.  

 

Anthea Hamilton 

November 30, 2021 – November 1, 2022 

Images 

Anthea Hamilton (b. 1978, London), who works across installation, 

assemblage, sculpture, and performance, presents a newly 

commissioned work for ICA Miami’s central stairwell. Her works 

reflect on the pleasures and politics of looking, and connects found 

imagery and narratives. Hamilton’s immersive installations often 

play with scale and proportion, while referencing architecture, 

fashion, and popular culture. At times uncanny or comedic, 

Hamilton covers walls in faux-fur grids, creates oversize soft 

sculptures of butterflies and moths, or applies tartan-patterned 

wallpapers that revisit visual tropes of contemporary culture and 

shift them into surreal and estranged environments. 

 

 

 

 

 

Harold Mendez, Consent not to be a single being, 
2018. Courtesy of the artist. Photo: Martin Seck. 

 

 

Anthea Hamilton, Extensions, 

2021. 

https://www.dropbox.com/sh/eofk7xthhcn5tw2/AAD-nahgNxBH5hyn30wrt86xa?dl=0
https://www.dropbox.com/sh/us6wqq6m29q1dut/AAAbekxo6AkMInjz0yENBxp2a?dl=0

